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Even though I’ve been involved with Heinlein fan-
dom for some years now, I have resisted doing 

anything scholarly for the Journal given my thought 
that I didn’t have any expertise. Editor-in-Chief Herb 
Gilliland gently pointed out to me that anyone who 
has been reading and collecting comics as long as I 
have could produce a review of a comic — a graphic 
novel. I have gone a little further with this article to 
provide some basic information about comic books 
produced from Heinlein’s work so far to “put it all in 
one place” for someone interested in an overview.

✦  ✦  ✦

Heinlein in the Comics
——

by John Tilden

ABOUT THE AUTHOR

John Tilden is a hopeless fan of comic books, having amassed a collection of over 15,000 issues. He is a charter and lifetime 
member of The Heinlein Society and is pleased that he found a way to bring two of his main interests together.
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Twentieth Century Adaptations

Destination Moon

Fawcett, 1950 · 28 pages

Written by Otto Binder 
Art by Dick Rockwell 
Inks by Sam Burlockoff

This adaptation of the movie is fairly straightfor-
ward and moves briskly along.  Many of the sci-
ence lessons of the movie are preserved, including 
the Woody Woodpecker cameo. I was surprised 
to learn that Otto Binder was the writer as he is 

quite famous for his work on “Captain Marvel” but 
since he was working for Fawcett Comics at the 
time it makes sense that he also got the serial-
ization work. The amount of exclamation points 
used throughout the dialogue seemed excessive to 
me, but in looking at the last script, “Script #5,” re-
printed in the Virginia Edition volume 44 (Screen 
Writing of Robert A. Heinlein Volume 1) I saw that 
the script presented a lot of dialogue in that way! 
The inside front and back cover pages of the is-
sue contain black and white stills from the movie 
while the cover has color stills inset against the 
moon rocket.
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Between Planets

Boys’ Life magazine · Serialized between April 1978 
and September 1979 · 19 pages

Writer and Artist unknown, presumed to be a Boys’ 
Life staffer. It was likely done at least in part by Alfred 
B. Stenzel who is listed as the “Cartoon Features” Con-
tributing Editor and who produced many of the Boys’ 
Life cartoons for decades.

I remember reading this when it was first pub-
lished; my older brother was a Scout and it was 

right when I joined Cub Scouts, so we had the 
magazine in our house each month. As an adult I 
look at the named location changes to the story as 
silly but given our changed knowledge of the solar 
system between the book publication and cartoon 
adaptation it makes some sense that the locations 
were changed to Alpha Centauri. Publicized as a 
“space cartoon” it can be forgiven its shortcomings, 
even if the name alterations throughout are puz-
zling!
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Tom Corbett, Space Cadet

1950s

There was a run of Tom Corbett, Space Cadet comics 
in the 1950s, but those did not include any Hein-
lein story adaptation and he didn’t think much of 
it; Heinlein had given up his rights for a single 

option payment with the television show. Accord-
ing to Heinlein, he was “satisfied to take my thirty 
pieces of silver and remain anonymous.”
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Starship Troopers

1990s – 2000s

For completeness’ sake I will mention that there 
was also an adaptation of the movie Starship Troop-
ers, and six other short-run series that dealt with 
more stories in the movie universe or the Rough-

necks animated branch of stories. Much like with 
Tom Corbett, I have heard anecdotally quoted that 
Mrs. Heinlein was satisfied with how the check 
cashed, whatever the deal may have been.
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✦  ✦  ✦

Twenty-First Century Adaptations

Each of these adaptations were funded with 
pre-publication support via the money-raising ser-
vice Kickstarter. Hardcover options were initially 
available as well as digital editions. The only edi-
tion to be reprinted to date is Citizen, with three 
individual issues sold through comics shops and a 
trade paperback issued by IDW Publishing. Page 
counts are for story pages, as each Kickstarter edi-
tion had additional material included. I will note 
that I was a Kickstarter supporter for each graphic 
novel.

Citizen of the Galaxy

VE Publishing Company · 2014 · 72 pages

Script by Robert Lazaro and Eric Gignac 
Pencils by Steve Erwin 
Ink/Color by Eric Gignac

The story is broken into three Acts. The IDW ver-
sion has the dialogue captions redone and there 
are minor changes in wording between the original 
Kickstarter version and that published by IDW. I 
was initially disappointed by the lackluster print-
ing of the art in my copy, but the IDW versions 
fixed that and are much clearer.

The script is adapted very closely to the novel. Act 
I is the time of slavery, Act II covers the Free-Trad-
ers and Guard, and Act III shows Thorby’s return 
to Earth.
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Have Space Suit, Will Travel

VE Publishing Company · 2018 · 82 pages

Script by Eric R. Gignac and Robert Lazaro 
Pencils/Ink/Color by Eric R. Gignac with Soleil Gignac 
as Assistant Artist

When you look at Have Space Suit it’s apparent that 
it’s a higher-quality production. An embossed title 
on the hardcover with beautiful two-page spreads 
for the inside front and back cover pages. The back 
matter includes eleven pages of character studies 
and mock travel posters for book locations and an 
ad for Skyway soap.

This story was adapted with changes to some 
parts. The largest change is that instead of “Oscar” 
becoming an anthropomorphic reaction with Kip 

imagining responses, the story now has O.S.C.A.R. 
(Optimized Spacesuit Communication & A.I. Re-
source) being able to assist Kip and speak with 
him. This brilliant piece of updating allows the 
story to flow through explanations, keeping the 
pace moving without having to expose a lot of in-
ternal dialogue. With this conceit in place, the rest 
of the story plot points proceed much like the orig-
inal novel.

Fandom is divided on how Gignac drew the Moth-
er Thing based on his interpretation. It may be 
worth it to note that the VE Company also pro-
duced a limited-edition plush toy of the Mother 
Thing and that may have had something to do 
with her appearance.
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Life-Line

Chile Graphix, LLC in cooperation with the VE Pub-
lishing Company · 2022 · 48 pages

Script by Robert Lazaro and Eric Gignac 
Pencils/Ink/Color by Eric Gignac

This hardcover doesn’t have any bells-and-whistles 
with the cover or inside pages as Have Space Suit 
did. What it does do, quite interestingly, is adapt 
mostly from the 1939 Astounding version with the 
ending coming from Heinlein’s unproduced 1953 
screenplay. For good measure Gignac and Lazaro 
included a prologue describing the events from 
Pinero’s brief mention in the 1941 story “Methuse-
lah’s Children”.

With the understanding above where the story el-
ements were pulled from, the graphic novel hews 
closely to the Heinlein plot.

Gignac and Lazaro use Heinlein’s own words from 
Expanded Universe to describe his personal situa-
tion at the time he was moved to write “Life-Line” 
in five pages as an introduction, followed by the 
Prologue showing Pinero and Lazarus Long meet-
ing in two pages. The story itself is adapted in for-
ty pages.

Because this story also had a concurrent adapta-
tion as a student film, Gignac uses some of the 
actors as models for the graphic novel but it’s not 
something that is one-for-one.
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One interesting thing that Gignac and Lazaro 
have done in their three adaptations is to seed in-
jokes and references throughout the stories. The 
only one I saw in Citizen was that the initial mes-
sage Thorby passes for Baslim is to a space captain 
that looks a lot like Robert Heinlein! Also, several 
of the characters were visualized to resemble real 
people: Dr. Mader had Margaret Mead, anthro-
pologist; Captain Krausa after Steven Fleming, a 
space venture capital investor; James J. Garsh was 
modeled after Art Dula, Heinlein Prize trustee. 
I also had missed that early in the story, Baslim 
holds a coffee cup with the logo of the Hansea, 
which was the spacecraft upon which Thorby was 
taken from his parents.

In Have Space Suit, Thorby’s room has a poster for 
Jubbul. Rudbek Industries is the company that 
owns Skyway Soap. Kip’s family library clearly has 
a Virginia Edition set. Kip’s father has a Simon 
Jester coffee mug.  

On the moon, Gignac hid several astronaut-signed 
golf balls, from Neil Armstrong, Buzz Aldrin, and 
Alan B. Shepard Jr. Gignac’s father passed away 
during the making of the graphic novel and there is 
also a William Gignac ball as a tribute to a golf fan.

At the end of the story during the call to the head 
of the Rudbek Institute of Technology, Dr. Reis-
feld states, “...give my best to Martha and your new 
son Thorby.” This was Gignac’s last subtle attempt 
to link Have Space Suit with Citizen and create a 
“Heinlein Juvenile Universe” even though the call 
is to “Dr. Creighton.”

In Life-Line the newspapers shown all use Hein-
lein’s pen names as the credited reporter names, and 
most of the text of the original story is used for the 
“articles” while some suggest the “Future History.”

One of the auto license plates on the first page 
is “RAH777” while later Pinero’s office is number 
777.  Strangely, the Academy of Science’s logo con-
tains the motto TANSTAAFL!

Also on the first page is a very subtle homage I 
had missed. A character resembling a young Hein-
lein is seen with a manuscript in hand, looking up 
at a sign that may or may not read, “Astounding 
Fiction.”

In Life-Line’s first page of the Forward, we see the 
quote from Daniel 5:25–27 “MENE, MENE, TE-
KEL, UPHARSIN” which is loosely translated by 
Daniel as “God has numbered the days of your 
kingdom and brought it to an end. You have been 
weighed in the balances and found wanting. Your 
kingdom is given to the Medes and Persians.” Gig-
nac’s reasoning was that the quote was used in a 
song featured in the pro-union musical Pins and 
Needles which premiered in 1937. I also note that 
the quote is the heading text for Chapter 2 of Be-
tween Planets, of which Gignac was not aware, but 
which confirms Heinlein’s awareness of the verse.

✦  ✦  ✦

Heinlein has been represented reasonably well in 
the “sequential art” medium until now. I am hope-
ful that the Heinlein Prize Trust licenses more 
adaptations of Heinlein so that readers of a new 
generation can discover the stories and characters 
enjoyed by so many through the original written 
works. In many cases there are items of either sci-
ence knowledge or Twentieth-Century U.S. culture 
that date the original works and those can be neat-
ly updated for our current level of knowledge, as 
Have Space Suit, Will Travel proved.

✦  ✦  ✦
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Thanks to Heinlein Society members Steve Rait-
eri and Bill Mullins, I have an addendum to the 
article “Heinlein in the Comics” which appeared 
in The Heinlein Journal #31, (Volume 2 · Issue 7, 
Winter 2023–’24).

——

Heinlein in the Comics: Addendum
by John Tilden

My apologies for missing this instance of Heinlein 
in the Comics and my thanks again to Steve and 
Bill for making sure I knew about it.

See 2 next pages...

https://www.heinleinsociety.org/product/the-heinlein-journal-31-winter-2023-24-44-pages/
https://www.heinleinsociety.org/product/the-heinlein-journal-31-winter-2023-24-44-pages/
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Destination Moon

August–September 1950 
DC Comics · 8 pages

Written by Gardner Fox 
Pencils by Curt Swan

Adding to the Fawcett 1950 Destination Moon com-
ic book, I missed a different adaptation of Desti-
nation Moon as an eight-page story in issue #1 of 
DC’s “Strange Adventures,” cover date August–

September 1950. It was scripted by Gardner Fox, 
with pencils by Curt Swan, according to the Grand 
Comics Database*.

* www.comics.org/issue/8377/

https://www.comics.org/issue/8377/
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